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A q = 70

Intra-

Scott Mc Laughlin









q = 40

 Violin

With practice mute.
Non-vibrato throughout.

p
  

(maintain double-stop but 
emphasise these notes)

 
   


extreme bow pressure 
(scratch tone)

    nat. IV

ppp



 
Prepared 
Guitar

f

           

p

     


 




sim.




  
f

       

5

  
mf


portamento: long, slow, almost imperceptable



                            
p

   

9


pp


mf

 port.  

        
f

               
molto sul pont.

       

13 



 

(III)
pp

 
mf

(IV)

 


sul pont.

  
ppp



  
nat.

                     
p

       







17 



 legato    staccatto  
nat.


p



       




(don't allow G 
to ring on)

          

20 



  
mf


sudden stop
(no dim.)

  

                     





24 



B
q = 70

q = 70

















  
p
     



    



          


                    





29 



















   


   

 
             


molto sul pont.             


        

2







34 



C





q = 40

q = 40


p


f

   
 p

 



nat.










sim.

                 




 

38


 

mf


p


mf


p


mf



      

44 








  


  

IV

p



              

         





D
52

     pizz. 
sfz
  

nat.

p

 



p






sim.




    
f

  
p

       
f

   
p

       
f



3



56 



       

       

      

p

      

q = 70

q = 70

59 







 
(IV)

 
p
   







extreme bow pressure 
(scratch tone)

  



f

   


   

     

f

  


E
62 















 
nat.

p
  

 
p
  





p



             


  



 

 
 

 
 

 
  





66 















 
p
    

p
  







               

 
 

 
 

 
 

  

4







70 















 
p
  

 
p


sul pont.

 


                   
 

 
 

 
 

 
  





74 















 
pp
  

 
molto sul pont.

ppp
  




p

                  
 

 
 

 
 

 
  





78 















 
p

nat.

    
p
    

IV

p



      


p

molto sul pont.            
nat.   

 
f

 
  

   





82 



F
q = 40

q = 40

         

Crossfade between the two notes 
as smoothly as possible.

IV

fp


 

III


 







 





     

(barre XI)

f
(mute strings)







    

5



86   


 

 
Slowly lift finger until open-D is heard:
most bow pressure on G-string 
during this transition

f


pp


f
    

(IV)




III

f

   l.v

   

(III) p

q = 70
91  

pp


sul pont.

II I
II

 

(Short pause, sustain 
note until end of bow)

               
   

95    
II

    
II 

ppp

molto sul pont.

     II II    II   
 sul pont.  

f







q = 4099   








flaut.

ppp


III
II


 

sfz

  
ppp

II
I









ppp



 

ppp

 




sfz ppp

II

   
III
II



Prepared Guitar

 





q = 65

q = 65

104 



G


sul pont.

 
              

      




   Constant, metronomic strumming until end of piece.  
   p

      






























6



108

 
II
 p

   

















 

f











p
















114

   






 
























 





 





 
















 







 









 



117




fade in E-string as 
subtly as possible

  I

(1st string gliss up 
until unison with 2nd)






    







119


 

molto pont. (allow harmonics to come out and focus on them)

f

  
nat.

p


(barre III)


 





  
















f













  



 


 




p


  


 

7



124 H





   



fp

IV

 
f


p






(barre III...)

       

    


 


 

 






 


 

fp

VI









128 



  
f


p

   


flaut.
p

   
nat. 



















































































134 








    


 

p
     






















fp











let open strings ring







 


 


 

















140


        

molto pont. (glassy)


































8



146
I


  


  





 

 



f














 



XII






Mute with side of l.h from here to end.
Allow harmonics to sound as much as possible

p


 gliss.

Continuous slow glissando with side of l.h, 
still strumming 16ths: focus on harmonics

XIII




 gliss.

152

   
nat.


mf


XIV






XV






gliss.






gliss.

XVI








gliss.

XV




gliss.

XVI








gliss. gliss.

156

  




 
 mf



















gliss. gliss.













gliss. gliss.













gliss. gliss.













gliss. gliss.

160


sul pont.


mf




 pizz.














gliss. gliss.













gliss. gliss.













gliss. gliss.

9
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


sfz

    


XVI






 XVII


 


XVIII








XIX

Gradually turn plectrum sideways to make scratching sound across string and fade out...


XX XXI

gliss.

           



166

   

 








10




