Dunes

Scott Mc Laughlin

o

v 11

Non Vibrato

|| 3
UL 11k elll] N L
28
L |1k L L )
---.__v, SO L ) ~
v Z N4 A "
[T ™S -
| ml
( 5z .
| ] s m 2% e, &
- 11K 1
] WT L L wm I I IS
A% nﬁ
AA ._ <
) A - R
£ =7 |l 1
| |
| |
| |
| |
A )
i
]
Nt "
I L] Z ..H._._.v ~ e
i |||_|Uv v i
Mo m 1k
] V ]
b
i v i
1k
. v I
!
Sasu Sasul Susul Susul
ey oy NG e B
%) oé =
Z g
m

103

o1

+40
Ty

TE

=i
i

i
E
iz

i
T

D)

-10
" —p—f

+10

b

=
 —
—1

finger port.

Ee}

o

b

lip portamento

dos

S

S

(breath)

h
#

T
1
T
z

7

TP (Sustained and overlapping pitches

loud enough to be heard but behind Ve/Cl)

1
=

k

dampen

T
—r>

#®

R

Ve.

B.CL

Vib.

Pno.

——p—f



distance from damper of touch point on string

(Harmonics: flageolets indicate relative
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(To b.170, any C-string harmonic: notes given
are general indication of string position.

Let vibrate between attacks)
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